While Matthew Beaumont analyses the visual iconography used on the cover of the 1890s feminist paper Shafts, Calé opens up the significance of visual satire in the antiJacobin representations of the radical press, and the production of 'a coherent agency of sedition'. She also explores, through the case study of Joseph Priestley's Theological Repository, the implications of pseudonymity and anonymity in ways that bear not only on the journals of the period she discusses, but also on those at the turn of the nineteenth and twentieth centuries. 'Pseudonyms', she argues, 'mark the threshold of the periodical sphere', while anonymity 'tells us that the sphere of periodicals has its own rules; it is a free space where arguments should run for Koteliansky translation 'Plan of the Novel, "The Life of a Great Sinner"') was, Eliot wrote to Koteliansky, 'the most important thing in no.1' of the Criterion. 5 The seeds of this reception were undoubtedly sown in the emigré journals of the turn of the century.
Imaginative writing was also an extremely important feature of the feminist journals, Shafts among them, and it is indeed the case that feminism, perhaps more than any other political movement, has used literary texts to make and disseminate its concept of the 'counterpublic sphere' denotes those discursive spaces outside the dominant public sphere which were, at the turn of the nineteenth and twentieth centuries, occupied by suffragists and radical political groups: the argument is that the rise of a commercial mass culture made such counterpublic spheres possible. 6 This model of the renewal of the public sphere, through simultaneous opposition and engagement, also leads us back to the end of the eighteenth century: to the debates which it has engendered, which are the locus of continued fascination and exploration.
